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The newsletter of the Tobacco  
Factory Theatre’s Fans 
Welcome to the spring issue of FANmail, your quarterly update on everything going 
on at the Tobacco Factory Theatre.  

��������������������

This weekend saw the Tobacco Factory taken over by the city’s finest Urban Paint artists as part of UPfest . 
If you were in the area you can’t fail to have noticed the more familiar local aromas of the tannery and the 
beer factory struggling to compete with the smell of spray can paint in the still spring air… Graffiti artists 
transformed the building’s car park and the newly acquired garage into galleries of provocative artworks. 
Meanwhile inside, artists who prefer canvas to concrete had the chance to exhibit and sell their wares as 
part of a building-wide display.  

 
 

UPfest is a charity raising money to support children with alcoholic parents and our Box Office staff were 
quite overcome by the appearance of Callum Best, George Best’s son, who’s one of the charity’s patrons. 
Apparently he’s rather a looker, but, alas, I didn’t get a peek as I was at the time manning the fort upstairs in 
the theatre, where internationally award-winning choreographer Charlie Bedford of the Knowle-based An-
gels Academy was running workshops in his unique brand of hip/hop.  
 
 

The day was topped off with a cracking double bill finale to 
this year’s Bodyworks initiative, featuring the raw and  
exhilarating talent of the aforementioned Angels Academy 
and a brand new piece of work from cutting-edge  
contemporary dance outfit the Mark Bruce company (for 
more, see over). It was quite a night, and I doubt that the 
theatre has previously seen as many spontaneous  
outbursts of applause in one show.  
 
Pic shows the award-winning Dark Angels in action at their Knowle base  
 

Plans brewing on North Street...  
 

As if he has not had enough punishment, Tobacco Factory building owner and architect George Ferguson 
(aka the red-trousered philanthropist) has taken the lease on the old MOT Garage down the road from the 
Tobacco Factory. George is in the process of fitting the Garage out as brand new performance and rehearsal 
spaces, which will be programmed by us, as well as an extension to the Bristol Beer Factory. As I’m sure you 
can imagine, we’re rather excited about this here in the theatre and are looking forward to being able to offer 
Bristol’s performance companies premium rehearsal space and use of a 90-100-seater studio theatre. The 
first performances in the new space will be taking place as part as the Festival of Puppetry at the end of Au-
gust (more info on which will be available soon). But what will it be called..? Various garage- and beer-
related names have been mooted, but nothing finalised as yet. Rest assured you’ll be the first to know!  

Have you insured YOUR dignity against loss? If not, you’d better hurry 
before that excruciating moment occurs and it’s too late. Sign up now 
at www.suddenlossofdignity.com . 



New faces... 
 

The Tobacco Factory team is expanding all the time and just recently we’ve made a number of rather sig-
nificant appointments. At the end of the month Caroline Green will be joining us as Development Man-
ager, with responsibility for growing the theatre’s fundraising and sponsorship income streams (some of 
you may remember Caroline from a few years back, when she used to work here in other capacities). 
We’re really pleased to now be in a position to employ someone to dedicate their time to this area of our  
activities and are really looking forward to working with Caroline, who has a wealth of experience in arts-
based fundraising. She’s bound to be around at the next Fan do, and I looking forward to introducing you 
to her then. 
 

In July we’re delighted to be welcoming on board Tom Creed as Associate Director. 
Tom will be working here in a very part-time capacity, assisting Ali with the development 
of the theatre’s programme and potentially also directing a Tobacco Factory show. Tom 
comes to us from Cork, where he has a reputation for being quite a hot young thing, 
having worked on a large number of shows across the country, including last year’s 
award-winning TF production Mimic. He also reputedly has an omnivorous and almost 
insatiable appetite for theatre, devouring upwards of 400 productions a year. We’re sure 
his wealth of knowledge about the contemporary performance scene both at home and 
abroad will really nourish our programme  

 

And last but not least, we’re thrilled that The Mark Bruce Company  has recently been 
named as our Associate Dance Artist. The Associate Dance Artist scheme is a Bristol-wide 
initiative that has been funded by the Arts Council. The company will be working with Ali 
on the development of our Bodyworks initiative and next year will premiere a brand new 
piece of work here in the theatre. To find out more visit www.markbrucecompany.com.  
 
 

Pics: choreographer Mark Bruce (left), Tom Creed’s Mimic (above) 

Life after Shakespeare  
 

There’s been no rest for the wicked here at TF towers since Antony & Cleopatra came down at the beginning 
of May midst a chorus of plaudits from the locals and nationals alike (’spirited and irresistible’ said the Guard-
ian’s Elizabeth Mahoney).  With barely a moment to draw breath we launched into Mayfest , Bristol’s city-wide 
festival of contemporary theatre, whose line-up this year made Lyn Gardner consider permanently relocating to 
the West Country.  

 

Here at the Factory we were lucky enough to have some of festival’s finest offerings. If you 
missed John Moran and his Neighbour, Saori , you missed a night of performance that de-
fied any attempt at classification. Sitting somewhere in between an experimental music jam 
session, a stand-up’s self-investigatory monologue and a dance class, this show, whilst ec-
centric and at times very challenging, was above all a kind of love story, which through highly 
precise replications of sound and behaviour asked what it is that makes us fall in love with 
someone. Some audience members were rather less enamoured than me of its obsessively 
repetitious format and found some of the musical choices not so easy on the ear, but, at the 
very least, in a world where so much experimental theatre lacks any skill or discipline, this 
show was unique for being so rigorous. As you can probably tell, I loved it. 
 

There were also gems at the BOV from Belgian’s Ontrorend Goed with their extraordinary theatre ’experience’ 
The Smile Off Your Face and Bristol-based performance artist Ed Rapley with The Middle Bit , a look at failure 
and inadequacy that skilfully combined off-beat humour with desperate discomfort. Ed’s a regular at the TF’s 
Prototype  scratch nights, so do keep your eyes peeled. 
 

Since Mayfest, we’ve had a bit of everything through the doors, from storytelling to music and dance to  
children's shows. The eclectic mix you all know and love continues into the summer, so read on to see what’s 
on and what’s coming soon to Bristol’s favourite theatre.*                     *Informal survey carried out in the office 

Still not insured yourself against loss of dignity? It’s quick and easy to 
do and you’re guaranteed not to regret it.  
 

Visit www.suddenlossofdignity.com  now! 
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Bristol Old Vic Theatre School 
Thurs 11—Sat 27 June, 7.30pm (matinees Thurs & Sat, 2.30pm) 
 

As I write I can hear Bristol Old Vic Theatre School’s wannabe theatricals scoffing 
down a well deserved fish and chip supper in the foyer as they take a break from 
preparations for Machinal, which opens here this Thursday. Sophie Treadwell’s play, 
written in 1928, is an expressionist drama, and the design students have gone to town 
creating a virtual cage of a set, complete with moving frames, bars and crossbars, 
which will serve to represent the feeling of imprisonment experienced by the play’s 
protagonist, Helen, as she struggles in the hell of a loveless marriage.  
 

It’s really great to see BOVTS  working outside their more familiar repertoire of  
classics and musicals with this play, as it’s such an important aspect of young performers’ training that they 
are given the chance to work on as broad a range of theatrical styles as possible.  And it’s gritty, compelling 
stuff, too, if the sounds down the corridor are anything to go by. You can bet that I’m going to be there at  
Director Sue Wilson’s post-show talk on 28 June to find out how the company has a approached a play that 
deals with such complex and challenging issues.  
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FairGround  
 

Wed 01—Sun 05 July, 8pm 
Tickets £10 (£8)  
(opening night all tickets £8) 
 

Bristol’s FairGround is one  
theatre company to watch. Last 
year they seduced audiences 
with their dark and dirty fable Red Man, memorably 
performed in and around a sandpit in the middle of 
the theatre, and Where You Can’t Follow, a lyrical 
piece of writing about time-travelling lovers.  
 

They return this July with a trilogy of short plays that 
explore themes of love and loss in the modern 
world. I’m really looking forward to a night of sharp, 
sensitive writing and stirring physicality. Fair-
Ground’s territory is an attractive one: heartfelt  
contemporary stories that get you in the gut and 
tickle your mind. And they also have great taste in 
music, working with the likes of NoFitState’s Peter 
Reynolds (you may have been lucky enough to 
catch his magical musical adventure Elsewhere last 
summer) . Out of Touch is directed by Tid, ac-
claimed director of Bristol Old Vic’s Young Company 
and recently responsible for the vital and 
life-affirming main-stage extravaganza that 
was Brave.  
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David Benson  
 

Tues 28 July, 8pm 
Tickets £8 (£6) 
As part of Edinburgh or Bust 
 

David Benson’s got a good gig going: 
one-man shows in which he at once  
inhabits, parodies and comments on his chosen  
subject. And his chosen subjects are quite a motley 
crew. A few months back his uncanny Kenneth  
Williams had us in hoots, and more recently his Frankie 
Howerd has received equally vociferous praise.  
 

Dr Johnson (of dictionary fame) doesn’t perhaps seem  
a natural successor to this comic line-up, but Benson’s 
show promises to be a lively and generous one never-
theless. He is an engaging and entertaining stage  
presence, effortlessly assuming the physical and vocal  
demeanour of his chosen subjects. It’s great stuff and 
should be a penetrating insight not only into the man 
himself, but also into his extraordinary and multifarious 
writings. 
 

For one night only! Book now! 

David Benson appears at the TF as part of  
��������
	��	���� , our mini pre-Edinburgh Festival 
festival, as part of which you can catch all the best 
local and national shows heading north of the  
border for the summer.  
 

MIX AND MATCH TICKET OFFER:  
See any 2 Edinburgh or Bust shows for £10 (£8). 
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Director Ali Robertson , Theatre Manager David Dewhurst , Technical Manager 
Matt Graham, Marketing Manager Megan Farrow , Sarah Ranby (maternity cover), 
Administrator and Education Officer Carrie Rhys-Davies , Front of House Manager 
Morgan Matthews , Accounts Elaine Grünbaum , Box Office Manager Kelly Bar-
ton Box Office Staff Simon Harvey-Williams, Lucy Mayo,  Luke Peck , Front of 
House Staff  Bob Havard, Jenny Lancastle, Nagea Rose, Nastasia Tryphonos, 
Rhiannon White, Matt Whittle, Emily Way, Maddy Girl ing, Johnnie Mauchline  
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Recently gone on-line? Please let us know your e-mail address so that we can contact you about special Fans’ 
Promotions and Events. 
 
Name……………………………………………………E-mail address………………………………………………….. 

���.�������������2�
�����.��
	

As I reported in the previous FANmail, a hotly anticipated Shakespeare at the Tobacco Factory / Bristol Old 
Vic collaboration is on the horizon. It’s recently been announced that this autumn Andrew Hilton will be directing 
Chekhov’s Uncle Vanya on the Vic’s main stage. Many of you will know that it’s not the first time the company 
has departed from the bard’s oeuvre (in 2005 they produced another Chekhov, Three Sisters), but it is the first 
time that SATTF have ventured onto unfamiliar boards. We’re rather loving the production’s flyers, which feature 
a nattily graffitied Russian doll… Get your tickets soon, as it’s bound to be a cracker. 

Is your dignity still intact? Visit www.suddenlossofdignity.com  now!  
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		 The Bush Theatre Thurs 09—Sat 11 July, 8pm  Tickets: £12 (£8) 

 
 

London’s Bush Theatre’s new show is a hilarious look at all those things about 
how we behave that make us cringe. A new-writing powerhouse that was last 
year responsible for the Latitude Festival smash-hit 50 ways to leave your lover, 
the Bush promises an evening of quick-witted, well-observed sketches per-
formed by a sparky young  cast. And there’s a chance to talk to BushFutures As-
sociate Director Anthea Williams about how the crack team of new writers col-
laborated on the script at the post-show event on 09 July, which just happens to 
be a special Fans Bring a Friend for Free night ! See you there! 
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We’re delighted to announce that Bristol-born-and-bred comedian Russell Howard will be doing a benefit gig 
here in September to help raise money towards our Keep Us Cool campaign.  

 

As you are all aware, it can get pretty hot in the theatre, particularly at this time of year, and 
for a year or so now we’ve been raising funds to enable us to install a ventilation system that 
will help keep us cool. Russell Howard is one of the hottest properties in comedy, with his 
BBC6 Music show, BBC 2’s Mock The Week and Never Mind The Buzzcocks, Would I Lie To 
You? and two series of Live At The Apollo on BBC1, to name a few of his credits, so we’re  
extremely grateful to him for taking time out of his manic schedule to support us. 

 
 

 

The show will be on 13 September. We’ll let you know as soon as tickets go on sale. 
 


